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began screenprinting snapshots and 
press photographs into their paintings in 
the early 1960s, they established not only 
a new mode of visual production but also 
a new conception of the artwork as a re-
pository for autobiographical, cultural, 
and historical information. in the ensuing 
years a number of artists, including Bernd 
and hilla Becher, sarah charlesworth, 
Felix gonzalez-torres, douglas gordon, 
luis jacob, richard prince, and cindy 
sherman, have pursued this archival im-
pulse, amassing fragments of reality ei-
ther by creating new photographs or by 
appropriating existing ones.
 Documentation and Reiteration: since 

at least the 1970s, photographic docu-
mentation, including film and video, has 
existed as an important complement to 
the art of live performance, often set-
ting the conditions by which events are 
staged and sometimes obviating the 
need for a live audience altogether. the 
power of the document to reiterate the 
past has inspired artists such as marina 
abramović, christian Boltanski, tacita 
dean, joan jonas, christian marclay, 
ana mendieta, and gina pane to use 
photography not only to restage per-
formative acts, but often to revisit the 
bodily experience of historical events. 
along the way, many have reconsidered h
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much of contemporary photography and 
video seems haunted by the past, by the 
history of art, by apparitions that are re-
animated in reproductive mediums, live 
performance, and the virtual world. By 
using dated, passé, or quasi-extinct stylis-
tic devices, subject matter, and technolo-
gies, such art embodies a melancholic 
longing for an otherwise unrecuperable 
past. Haunted documents this obsession, 
examining myriad ways photographic 
imagery is incorporated into recent prac-
tice, and in the process underscores the 
unique power of reproductive media. 
While much of the work exhibited was 
created after 2001, the show traces the 
extensive incorporation of photography 
into contemporary art since the 1960s. 
 Within this context, Haunted is orga-
nized around a series of formal and con-
ceptual threads that are woven through 
the artworks on view:
 Appropriation and the Archive: When 
robert rauschenberg and andy Warhol 

tacita dean, Merce Cunningham performs STILLNESS (in three movements) to John Cage’s composition 4'33" with 
Trevor Carlson, New York City, 28 April 2007 (six performances; six films), 2008 (detail). six 16mm color films, 
installation, with sound, 4 min., 33 sec. each, dimensions variable, edition 2/4. solomon r. guggenheim museum, new 
York, purchased with funds contributed by the international director’s council and executive committee members 
2008.48. © 2010 tacita dean. photo: ken goebel © dia art Foundation
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events, can take on the force of the un-
canny. artists such as thomas demand, 
stan douglas, anthony goicolea, sarah 
anne johnson, jeff Wall, and gillian 
Wearing exploit this effect, constructing 
fictional scenarios in which the pains and 
pleasures of personal experience return 
with eerie and foreboding qualities.
 Death, Publicity, and Politics: When 
Warhol created his silkscreen paintings 
of marilyn monroe in the wake of her 
death, he touched on the darker side of 
a burgeoning media culture that, during 
the vietnam War, became an integral 
part of everyday life. today, with vastly 
expanded channels for the propaga-
tion and reproduction of images, events 
as varied as the terrorist attacks at the 
World trade center and the deaths of 
celebrities such as princess diana and 
michael jackson have the capability of 
becoming traumatic on a global scale. 
as this new cultural condition has taken 
hold, many artists, including adam 
helms, nate lowman, adam mcewen, 
cady noland, and anri sala, have reex-
amined the strategy of image appropria-
tion Warhol pioneered, attending closely 
to the ways political conflict can take on 
global significance.

— jennifer Blessing, Curator of Photography
  and nat trotman, Associate Curator

visit Haunted: Contemporary Photography/Video/
Performance online at guggenheim.org/huantedonline 
(beginning mar 26).

andy Warhol, Orange Disaster #5, 1963. acrylic and silkscreen enamel on canvas, 269.2 x 207 cm. solomon r. 
guggenheim museum, new York, gift, harry n. abrams Family collection 74.2118. © 2010 the andy Warhol 
Foundation for the visual arts, inc./artists rights society (ars), new York 

the document itself as an object embed-
ded with history, closely attending to its 
material specificity in their works.
 Landscape, Architecture, and the 
Passage of Time: in addition to docu-
menting people and events, one of pho-
tography’s primary historical functions 
has been to record sites where signifi-
cant, often traumatic, events have taken 
place. these images are doubly arrest-
ing, for they capture past spaces where 
something has already occurred. as 
viewers, we are left with only traces from 
which we hope to reconstruct the absent 
occurrences in the fields, forests, homes, 
and offices we see. With this condition in 
mind, many artists, among them james 
casebere, spencer Finch, ori gersht, 
roni horn, luisa lambri, an-my lê, 
sally mann, and hiroshi sugimoto, have 
turned to empty spaces in landscape and 
architecture, creating poetic reflections 
on time’s inexorable passing, and insist-
ing on the importance of remembrance 
and memorialization.
 Trauma and the Uncanny: photogra-
phy has not only profoundly impacted 
our understanding of history; it has al-
tered, or as some theorists argue, com-
pletely reconfigured, our sense of per-
sonal memory. From birth to death, all 
aspects of our lives are reconstituted as 
images alongside our own experience of 
them. this repetition, which is mirrored 
in the very technology of the photo-
graphic medium, effectively produces 
an alternate reality in representation that, 
especially when coping with traumatic  catalogue available

haunted


